I. Day and night at Het Bergelt

Introduzione, tempo ad libitum (ca.-s)
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* In the score, the notes for the clarinet ar¢ written as they sound S con forza, cantando -
('in C'), in the part as they shall be played on a clarinet in A.
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Agitato (""Nachtmusik'')
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Cl and Vc/Bs: play the motives given as quickly as possible, separated by short pauses, not necessarily all of the same length.
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Pf: Quickly beat, with the combined tips of the 2nd, 3rd and 4th fingers, on the wood of the lid and the desk of the piano. Play a free
improvisation within a time interval of ca 12 sec. The rhythms given are examples only, which do not need to be followed literally.
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* Remark to bar 40-47 for the whole ensemble: the notes given are meant for global guidance. The voices do not need
to be exactly synchronized, but shall be played independently from each other and suggest chaos and uncertainty.
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(*) Vc/Bs: come in immediately after last note of clarinet,
o lunga like a thunderbolt after a very near strike of lightning.
o T A ~
| o 7 o - 7] N L] | 7] :; - ?
7 L NeN— i — 7 — i@ s 4
= 2 %/ Lj/ _J./ [ 4 hd I’_J.
mf e P
PP shadowy
3 3 3 3
) Ve: pizz. L3 %3 = = I S ~
s = ¢ F e e T ke Eeere=see S
1 He L 1 e 1
‘.’"' X J 1 he #;
had.
pp shadowy = ppp
(%) lunga
N AN AN 3 3 3 s S s s [etc.] improvisando] ~
0 N e e e S s e s e s e B e N
Fo): & f 4 PP P P VR P P PR P P P A RV P P 4 e
7 —=— ] S oty
- il 7 7 7 %
&2 1o # rrp _ — [ o
Bz ppp
’?f.fz Pp Pf: Quickly beat, with the combined tips of the 2nd, 3rd and 4th fingers, directly on the strings between
strepitoso ~ ~ the contra-A and A; the place of the rests is free, as well as thdt of the crescendi and diminuendi.
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(**) Gradually slow down the tremolo and eventually stop. Keep the clusters tenuti with the fingers on the keys
and repeatedly change the pedal in order to accelerate the diminuendo. Take time let the volume decrease to pp.
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