Allegro molto (alla turca)

5. Aksak (*)
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For the sake of brevity, the 4/4-pause is often used in this movement to indicate "whole bar rest".
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(*) = Turkish for "limping": umbrella term for asymmetric measures. In this movement, impressions are incorporated of a journey
through Turkey in 1956 and of recordings of Turkish and Balkan folk music.



21

=~
o

Ea
e

’

g

P

(sim.)

7

a

4

freoiEs

— —_—
A
) L

=\
-t

Tt
e
N
B
s “wn
A3 e
& omn
il =
RN )

m + I
el . -
it ow S /N
| A s S | | =
s higE m%
|
|
I, .
ALy m .
“
“ -~
AL Sl
IAQ N
|
i ﬁ |
O A1
= o )
\/"_ﬁwrﬁ Aelll W m Nj 8
| / N
|
b .
i ﬁl) o | .
“
I S m..
" SN
| < 5N
Nl sl
AN pﬁ o SN :
Y N mo
(s oyl TG
' Te ‘oY
|
m Gl ||
|
_ -
Bl I e I
| AL
|
|
m N |_ A
“ ' Pan
|
_ -
e el A
|
m < hunmwd w\v <
N N




22

Py
®

< = D
)|
.
_-0 —e ]
JE \L
\( w m
S
~
PN
L TN 75
o Ly
o] i
&N,
=g
t_v_ .
< H l
o N
LE
(e
o MJ
|
Al AlaL M..w
Ala AL >huu_u_
£ S
=
el .#ﬂ
Ll A..rl-
CHE | YHEE
AL
Aunmwd hunmwd
A Ve

_b-
_b- _
_b- e
—a
e ar)
1]
& N
9l I
_ 'y
_b-
2
mm_b- HE-S
S| TN E N e
| il
~
. A e w [y
N | o
]
—14. [
A |
C\y]
s ML d
S - >
CIERS. S 50 G\

q
(Y
b
°e
b
.l HH.
b
i 3
b
b
.~ =01 H,
S o o 0
b
A-4le A <
1B
A-eN A
b
Crah] '
| S :
L 10 W i) [
Q)J * SH
I I
A
I
|3 [
=) =)
Ehun N m

(*) The piano here imitates the "kemence", a 3-stringed fiddle, tuned in forths, which is often used in Turkish folk music.
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